
We’ll have to leave the whys 
to the historians — and the 
psychologists. 

Was he trying to avenge his 
father? Outshine him? Or were 

the cakewalk 
fantasies of a 
remade Middle 
East just too 
enticing for a 
foreign-policy 
a m a t e u r  t o 
resist?

W h a t e v e r 
t h e  re a s o n , 
we know the 
result: 

We took our 
eye off the ball, and we let bin 
Laden get away.

There it is — the undeni-
able core of it — in one easy-
to-understand sentence.

Now, when I say “we” took 
our eye off the ball, I’m not 
talking about us. 

I ’m talking about our 
president. I’m talking about 
George Bush, and the people 
who “advise” him. The ones 
who’ve been shouting lately 
about what a dangerous world 
we live in, with al Qaeda still 
on the loose, and how they’re 
the only ones who can protect 
us.

Well, excuse me, but they’re 
the ones who didn’t finish off 
al-Qaida when they had the 
chance, almost five years ago! 
Who were so obsessed with 
Saddam Hussein and Iraq that 
they didn’t stay focused on 
the people who had actually 
attacked us! Who had vowed 
to keep attacking us!

It  was bin Laden who 

brought the towers down, 
who set the Pentagon  aflame. 
But within days of 9/11 — and 
the insiders’ accounts all con-
firm this — the president and 
his people were looking for a 
way to connect the attacks to 
Saddam. It didn’t matter what 
the evidence showed — they 
wanted Saddam!

So even when we went into 
Afghanistan to search for bin 
Laden and his murderous gang, 
the president and his people 
were already planning for Iraq. 
We were already diverting time 
and energy and manpower and 
equipment to another war. A 
war we didn’t need to fight. 
And a huge distraction from 
the real threat.

We took our eye off the ball, 
and bin Laden got away — and 
we’ve been paying for it ever 
since. 

Instead of showing the 
world that if you mess with 
us, you suffer the conse-
quences, we gave the man an 
escape route, and the chance 
to live on as the big shot who 
evaded us. He’s had five more 
years to plot and to plan. To 
release more videos. To set 
more attacks in motion, and 
inspire still others. To recruit 
more followers all around the 
world. 

Speaking of which: Do you 

think our little misadventure 
in Iraq isn’t helping bin Laden 
attract even more angry young 
Muslims to do his awful bid-
ding? 

Of course it is! He couldn’t 
have asked for more help than 
the sight of us occupying Iraq 
— except, perhaps, for our 
tacking on a prisoner-abuse 
scandal like Abu Ghraib.

The president might as well 
have posed in one of those big 
red-white-and-blue-striped top 
hats: “Uncle George Wants 
You!” 

But Iraq is a “central front” 
in the war on terror, the presi-
dent and his people keep insist-
ing — bin Laden even said so! 
Of course he did — once we 
put the place in our crosshairs! 
We’re the ones who turned 
it into a “central front.” Bin 
Laden is evil, but he’s not stu-
pid; he saw an opportunity to 
add to the chaos, and he took 
it. But it was the president and 
his gang who handed him that 
opportunity.

So now these are the people 
— George Bush and his “advis-
ers” — who have the gall to 
claim that they’re our great 
protectors? That no one else 
can keep us safe the way they 
can? You’d laugh, if you weren’t 
too busy crying. 

Crying, and looking ner-
vously to the future.

They had their chance, five 
years ago. They blew it. 

And the next 9/11 — when-
ever it happens, wherever it 
happens — is on their shoul-
ders.

Rich Horowitz

Terror and truth

These are the dog days of 
summer, but there’s a chill 
in the air. Suddenly — really 

just in the last 
f e w  w e e k s 
— people have 
starting talk-
ing seriously 
about a possi-
ble recession. 
And it ’s  not 
just economists 
who seem wor-
ried.

G o l d m a n 
Sachs recently 

reported that the confidence of 
chief executives at major cor-
porations has plunged; a clear 
majority of CEOs now say that 
conditions in the world econ-
omy, and the U.S. economy 
in particular, are worsening 
rather than improving.

On the face of it, this loss 
of faith seems strange. Recent 
growth and jobs numbers have 
been disappointing, but not 
disastrous.

But economic numbers 
don’t speak for themselves. 
They always have to be inter-
preted as part of a story. And 
the latest numbers, while not 
that bad taken out of context, 
seem inconsistent with the 
stories optimists were telling 
about the U.S. economy.

The key point is that the 
forces that caused a recession 
five years ago never went 
away.

Business spending hasn’t 
really recovered from the 
slump it went into after the 
technology bubble burst: 
Nonresidential investment as 
a share of GDP, though up a 
bit from its low point, is still 
far below its levels in the late 
1990s.

Also, the trade deficit has 
doubled since 2000, diverting 
a lot of demand away from 
goods produced in the United 
States.

Nonetheless, the economy 
grew fairly fast over the last 
three years, mainly thanks to 

a gigantic housing boom. This 
boom led directly to unprec-
edented spending on home 
construction.

It also allowed consumers 
to convert rising home values 
into cash through mortgage 
refinancing, so that consumer 
spending could run far ahead 
of families’ incomes. (Ameri-
cans have been spending more 
than they earn for the past year 
and a half.)

Even optimists generally 
concede that the housing boom 
must eventually end, and that 
consumers will eventually 
have to start saving again.

But the conventional wis-
dom was that housing would 
have a “soft landing” — that 
the boom would taper off grad-
ually, and that other sources of 
growth would take its place. 
You might say that the theory 
was that business investment 
and exports would stand up as 
housing stood down.

The latest numbers suggest, 
however, that this theory isn’t 
working much better on the 
economic front than it is in 
Baghdad.

Signs of a deflating housing 
bubble began appearing a year 
ago, but for a while it was pos-
sible to argue that eliminating 
a bit of “froth” in the housing 
market wouldn’t do the overall 
economy much harm.

Now, for the first time, 
problems in the housing mar-
ket are starting to seriously 
reduce economic growth: The 
latest GDP data show real resi-
dential investment falling at an 
accelerating pace.

The latest job numbers 
show falling employment in 
home construction, and retail 

employment has fallen over 
the past year, suggesting that 
consumer spending is running 
out of steam. (Gas at $3 a gal-
lon doesn’t help, either.)

Meanwhile, neither business 
investment nor exports seem 
to be growing fast enough 
to make up for the housing 
slump.

Now maybe we’ll still man-
age that soft landing despite 
a rapidly rising number of 
unsold houses; or maybe 
there’s a boom in business 
investment and/or exports just 
over the horizon. But based on 
what we know now, there’s an 
economic slowdown coming.

This slowdown might not 
be sharp enough to be formally 
declared a recession. But weak 
growth feels like a recession 
to most people; remember the 
long “jobless recovery” that 
followed the official end of the 
2001 recession?

And what will policy mak-
ers do about a slump, if it hap-
pens? A snarky but accurate 
description of monetary policy 
over the past five years is that 
the Federal Reserve success-
fully replaced the technology 
bubble with a housing bubble. 
But where will the Fed find 
another bubble?

And with the budget still 
deep in deficit and the costs 
of the Iraq war still spiraling 
upward, it’s hard to see Con-
gress agreeing on any signifi-
cant fiscal stimulus package 
— especially because history 
suggests that the Bush admin-
istration and congressional 
leaders will turn any debate 
about how to help the econ-
omy into yet another attempt 
to smuggle in tax cuts for the 
wealthy.

One last thing: the real 
wages of most workers fell 
during the “Bush boom” of the 
last three years. If that boom, 
such as it was, is already over, 
workers have every right to 
ask, “Is that it?”

New York Times News Service

Intimations of recession
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■ Neither business 
investment nor exports 
seem to be growing fast 
enough to make up for the 
housing slump.

■ We took our eye off the 
ball, and bin Laden got 
away — and we’ve been 
paying for it ever since. 

Rick
Horowitz

Paul
Krugman

Tucked between the Ocean Journey 
building of the Tennessee Aquar-
ium and the John Ross Bridge at 

Market Street, the Passage is a singularly 
meaningful element of the 21st Century 
Waterfront. It is full of symbolism and art, 
history and playfulness. It speaks of deeper 
human understanding and of a kind of full-
circle completion. But it speaks softly so as 
not to interfere with the fun.

Warm weather brings children of all 
ages to romp in the water of the Pas-
sage waterfall. Their shouts of joy have 
an infectious quality, and they bring this 
beautiful public space to life. But there is 
another layer of value in experiencing the 
Passage. 

Follow the sound of running water from 
the entrance at the Aquarium Plaza into 
the Passage. Walk along the stream flow-
ing at the base of the wall. It is fed by tiny 
rivulets that fall like tears from seven coo-
per doorways, like 
the tears shed by 
seven Cherokee 
clans forced from 
their homes. The 
stream gathers 
force and becomes 
a cascading river 
spil l ing down 
long steps into a 
quiet pool. And 
beyond, in the 
river, are water 
cannons, again 
seven in number, 
which create a 
joyful fountain, 
a celebration of 
return.

Along this sym-
bolic waterway, on 
the staid gray wall, 
are seven bold 
ceramic discs, 
strong in color and in their execution of 
traditional Cherokee designs.  Plaques 
explaining the significance of each design 
are embedded in the sidewalk across the 
water.

In the pool at the end of the cascade, the 
art of this special place becomes subtle. 
Under water can be seen a stainless steel 
depiction of the Little Water Spider of 
Cherokee legend. On the wall around the 
corner, also in stainless steel, are seven 
Cherokee figures engaged in a dynamic 
game of Stickball, called “the little brother 
of war.” Above the players are depicted 
the Seven Sisters in keeping with Chero-
kee legend that the tribe was brought to 
earth by Star Woman, from the Pleiades 
Constellation.

The Passage was conceived as a venue 
for public art dedicated to Chattanooga’s 
Cherokee history. It was expected, at first, 
to become a kind of monument to the 
Cherokee removal of the 1830s, the infa-
mous Trail of Tears. It was wisely decided 
that Cherokee artists would do the work, 
and they had a different idea. They envi-
sioned a more encompassing representa-
tion of their history, not just of that one, 
singularly tragic event.

A team of Cherokee artists from Okla-
homa, led by Bill Glass Jr., won the com-
mission to create the Passage art. They 
called themselves Team Gadugi, which is 
the Cherokee word for “working togeth-
er.” Their team statement, mounted near 
the headwaters of the cascade, says, in 
part, “To truly honor the memories of our 
ancestors, past and present, we felt it nec-
essary to create contemporary public art 
that expresses true cultural relevance ... ” 

The statement spoke also of inspiring 
appreciation for “Chattanooga’s artistic 
past,” and the Passage itself has sparked 
other contemporary works of art in our 
city.

Two were enjoyed this summer with 
the debut of “One Road,” a documentary 
on the Passage art and artists by Ann Coul-
ter, who was involved with the Passage 
when she worked for Rivercity Co., and 
filmmaker Mary Barnett. 

The debut showing was at the Hunter 
Museum in July, and Team Gadugi was 
there. So was a standing-room-only crowd 
and the UTC Percussion Ensemble. Before 
the film, the musicians performed Jona-
than McNair’s Rite of Passage, a powerful 
piece of music composed for the dedica-
tion of the Passage in 2005.

In comments after the film, Ms. Coulter 
spoke of the layered benefits the Passage 
brings to Chattanooga. It is the largest 
public art installation of contemporary 

Southeastern Native American art, but 
it is not only a place for appreciating art 
and contemplating history. It is a hugely 
popular public playground. 

As the film explained, Team Gadugi’s 
brilliant discs are contemporary repre-
sentations of ancient symbols which had 
been used not only in ceremonial ways 
but also on items of everyday life. Just as 
these designs were part of the cultural 
background in which Cherokee children 
grew up over centuries of time, now they 
are part of the cultural background of 
Chattanooga’s children and the parents 
who accompany them to the Passage.

It was a well-made point. For genera-
tions, Chattanoogans lived unaware of 
the full richness of the city’s history. Civil 
War cannons abounded and plaques and 
parkland reservations reminded us of 
the city’s role in the War Between the 
States, but our earlier history, our Native 

American history, lay hidden. It was not 
until the archaeological significance of 
Moccasin Bend was revealed in the 1980s 
that Chattanooga began thinking seriously 
about this part of our past. Still, there has 
been little physical evidence in everyday 
surroundings to remind us of our Native 
American cultural legacy. 

The Passage has filled that void in a 
most excellent way. A city’s culture is a 
tapestry woven over time of many var-
ied threads. The Passage has added richly 
to the color and variety of that weaving. 
There is also an element of healing in it. 

Rather than confront the community 
with the terror of the Trail of Tears, that 
catastrophic event is woven into the nar-
rative of the Passage, expressed in various 
plaques along the way. The injustice and 
tragedy is solemnly acknowledged but 
does not overwhelm a broader celebration 
of Cherokee culture.

And the Cherokee artists themselves 
found deep cultural satisfaction in the 
experience of transforming this physical 
place with their art. The Gadugi statement 
concludes, “It is our team’s honor and 
privilege to complete the circle begun by 
our ancestors so many years ago by bring-
ing back to this area the vitality and visual 
strength of our Cherokee forefathers’ art-
work. Through this art installation we feel 
as though we are symbolically returning 
to our ancestral homeland.”

It is a joyful returning.

The Passage

Staff Photo by D. Patrick Harding

One of seven stainless steel figures mounted 
on the front wall of the Passage, depicting 
Cherokee Indians engaged in a vigorous 
game of stickball.

Staff Photo by Meghan Brown 

Children play in the cascading water in the Passage. Behind them is 
one of seven hand-glazed ceramic discs depicting traditional Cherokee 
symbols. This one is entitled Connections.




